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Introduction 

The Helen Kegie Collection is a large group of family history records collected by Helen Kegie at Newport in south 

Wales.  The collection consists of photographs, films, letters, diaries and other documents relating to various fam-

ilies, mainly from the Isle of Wight and the Chepstow area of south Wales.   

Amongst the collection are eight early photographs from the late 1850s or early 1860s.  These were given to Hel-

en in 1992 by Phyllis Wyndham Thomas, the daughter of Edmund Ballard (1864-24), a professional photographer 

in Chepstow in the late 19th and early 20th centuries.  Ballard was related to Helen through his wife Ada Phoebe 

Sargent, who was sister to Helen’s grandmother, Mary Ellen Sargent. 

Helen’s assumption was that these early photographs (from the late 1850s or early 1860s) were taken by Ballard, 

but research suggests that that his family (originally from London) had no connection with photography at such 

an early date.  As the Conclusions reveal, these photographs appear to be of a family group in Australia that is 

quite separate from the family in question.  How they came into the ownership of Edmund Ballard is still a mys-

tery. 
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1 

Size 1/6 Plate - 2 5/8" x 3 1/4" 

Case Wood with paper covering and hanging ring.  No sign of cover. 

Frame Simple 

Subject Middle-aged woman seated next to a table, wearing a formal day dress.  She also wears 
a white bonnet. 

Date c. Late 1850s 

Notes Same subject as in 2. 

Size 1/6 Plate - 2 5/8" x 3 1/4" 

Case Thermoplastic case with cover missing but clasp intact. 

Frame Simple 

Subject Middle-aged woman seated next to a table, wearing a formal day dress.  She wears a 
white bonnet. 

Date c. Late 1850s 

Notes Same subject as in 1.  This is a darker and poorer quality image. 
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Size 1/4 Plate - 3 1/4" x 4 1/4" 

Case Wood with thermoplastic covering.  The left-hand edge suggests that a cover has 
torn away, but there is no catch. 

Frame Simple 

Subject Two women seated next to a table.  Both are aged around 30 and have central 
partings, while the one on the left has curly hair.  Both wear elaborate shawls – 
fastened with brooches – and also chains and gloves.  Both brooches and chains 
are touched with gilt. 
The woman on the left appears to be the same person as the one in photo 4. 
The rear has previously been stuck to a paper surface. 

Date c Late 1850s 

Notes The rear has previously been stuck to a paper surface. 
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Size 1/9 Plate - 2" x 2 1/2" 

Case Wood with paper covering and hanging ring.  No sign of cover. 

Frame Ornate (identical to 5) 

Subject Young woman seated with child, each with red colouring on the cheeks.  The woman has 
a central parting and ringlets and wears a chequered headband.  She wears a grey dress 
with open front (coloured yellow) with buttons, and other buttons on the sleeves.  She 
also wears a long gold necklace and has a wedding ring, also a gold ring on the other 
hand.  Buttons, necklace and rings have all been touched in gilt. 
The child is aged around two years old and holds a bunch of flowers in her left hand that 
has been coloured and touched in gilt.  She has ringlets and wears a chequered red dress 
with a pink sash. 

Date 1860-64 

Notes  The woman in the photo appears to be the same subject as in photo 3 on the left-
hand side. 

 The child is the same one in photo 5. 

 The background to the subjects has drapes and a scene of hills and foliage.  This is 
the same studio as in photo 5. 

 This photograph is labelled on the back as the work of Alfred Winter in Melbourne 
Australia.  The studio at 29 Bourke St. East operated from 1860-64 and so this im-
age can be closely dated to that period. 

Size 1/9 Plate - 2" x 2 1/2" 

Case Wood with paper covering and hanging ring.  No sign of cover. 

Frame Ornate (identical to 4) 

Subject Standing child wearing a pink chequered dress with a grey sash and holding flowers in her 
left hand. 

Date Early 1860s 

Notes  The child is the same one as in photo 4, but appears to be about a year older. 

 The studio has drapes, a balcony, foliage and hills beyond; probably the same stu-
dio as in photo 4. 
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Size 1/9 Plate - 2" x 2 1/2" 

Case Wood with thermoplastic covering.  The left-hand edge suggests that a cover has torn away 
but the clasp survives. 

Frame Ornate 

Subject Woman perhaps in her early 20s, sitting next to a table with a book on and holding a cane.  
She wears a broad-rimmed black hat topped with feathers, above pronounced ringlets.  She 
is wearing a tight-fitting bodice with a broderie anglaise collar and a chequered ribbon tied in 
a bow.  Her cheeks are coloured red. 

Date Early 1860s. 

Notes  The studio background shows a landscape with hills. 

 The rear has previously been stuck to a paper surface. 
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Size 1/6 Plate - 2 5/8" x 3 1/4" 

Case Wood with thermoplastic covering.  The left-hand side retains part of the hinge for the 
cover. 

Frame Ornate 

Subject Two seated men in their mid-to-late 20s.  The one on the left has his arm around the oth-
er one. 
The figure on the left wears a suit with a waistcoat and has a neckerchief with a fastener 
touched in gilt.  He is clean shaven and has a side parting. 
The figure on the right has a short beard and has no obvious parting.  He wears a bow tie, 
with a separate jacket and trousers. 

Date Early 1860s 

Notes The rear has previously been stuck to a paper surface. 
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Size 1/9 Plate - 2" x 2 1/2" 

Case Wood covered in paper and complete with cover lined with red velvet and a surviving clasp. 

Frame Ornate. 

Subject Seated woman, perhaps about 50.  She has a central parting and wears a formal day dress 
with fine horizontal stripes that is decorated with broderie anglaise.  There is also a ribbon 
tied in a bow around her neck, a shawl, and she appears to have a patterned hood resting on 
her shoulders.  She wears a dark beaded bracelet on her left wrist. 

Date Early 1860s 

Notes   
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Conclusions 

The images display a wide range of features of photographs dating from the late 1850s and early 1860s and ap-

pear to be all ambrotypes, using the wet collodion method.   The one image that can be dated (no. 4) was taken 

by Alfred Winter at his studio at 29 Bourke St. East, Melbourne, Australia, and he only occupied those premises 

from 1860-64, according to information kindly supplied by the State Library of Victoria.  In 1869 he moved to Tas-

mania where he built a reputation as a landscape photographer. 

Several people appear in more than one photograph and this suggests that we have a set of family photographs 

taken at that time in Australia.   So far, no connection has been made between Australia and the family in Chep-

stow that later owned them, so it seems likely that Edmund Ballard came into possession of the group inde-

pendently and these have been handed down to his relation Helen Kegie.   
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